|

unesco

Comisia Nationald a
Romaniei pentru UNESCO

cos i UMUL PoOPULAR

g TE S0k T BT s G [ S e MDD R RN G AT E

th e o 4 -k c o s i uomeel s i pda deb it oo n s & imson dae e i iy

Created by lraida Florea i@y






= [0

unesco

Comisia Nationala a
Romaniei pentru UNESCO

cosTtTuMUuUL POPULAR
TRADITIE SI MODERNITATE

costume-tradition modernity

Created by Iraida Florea .



.

T

Unesco

Comisia Nationala a
Romaniei pentru UNESCO



COSTUMUL POPULAR.TRADITTIE $1I MODERNITATE

Comisia Nationald a Romaniei pentru UNESCO este atasatd valorilor
identitare universale ale culturii traditionale si se asociazd pentru
promovarea acestora cu autenticul si dainuirea.

Comunicarea patrimoniului cultural imaterial Tn anul 2023, an in care
aniversam pentru a doudzecea oara Conventia UNESCO  privind

salvgardarea patrimoniului cultural imaterial, are 1n vedere atat
transmiterea traditiilor, a mestesugurilor si obiceiurilor de realizare a
costumului popular - fard sa uitdm minunata noastrd camasa cu altita,

dar si cunoasterea si transmiterea acestora prin si in formate apropiate
timpurilor noastre.

Expozitia "Costumul popular - Traditie si modernitate” realizatd de lraida
Florea, artist vizual interdisciplinar, creator de imagine si curator,

ilustreaza cu talent Si remarcabila creativitate convietuirea
traditionalului si a modernitdtii, subliniind ideea de continuitate, de
dainuire.

The National Commission of Romania for UNESCO is attached to the
universal identity values of traditional culture and associates to promote
them with authenticity and long-lasting.

The communication of the intangible cultural heritage in 2023, the year
in which we celebrate the 20th anniversary of the UNESCO Convention
on the Safeguarding of the Intangible Cultural Heritage, has in mind both
the transmission of the traditions, the crafts and the customs of making
the folk costume - without forgetting our wonderful shirt, but also their
knowledge and transmission through and in formats close to our times.

The exhibition "The folk costume - Tradition and Modernity" created by
Iraida Florea, interdisciplinary visual artist, image creator, and curator,
illustrates with talent and remarkable creativity the coexistence of
tradition and modernity, emphasizing the idea of continuity, of
permanence.

SECRETAR GENERAL AL COMISIEI NATIONALE A ROMANIEI PENTRU UNESCO
MADLEN SERBAN






Conceptul expozitional IMAGOCOSTUM este parte integranta a proiectului cultural de
imagine HYPERBOREAN FOLKLORE initiat de Iraida Florea in urma cu sapte ani, timp in
care demersul artistei, de cautare si intelegere a valorilor mostenite, s-a dezvoltat organic.

Costumul popular este astfel prezentat in cadrul evenimentului "COSTUMUL POPULAR -
TRADITIE SI MODERNITATE, deopotrivd sub forma sa originalda dar si intr-o formula
stilizata, adaptatata vremurilor contemporane si desigur in imagini fotografice.

Costumul popular este vehiculul acestui demers prin insasi calitatea sa de element cultural
devenit iconic gratie imaginii promovate prin intermediul reprezentarilor artistice ale
generatiilor de modernisti si chiar de artisti contemporani din diverse ramuri ale artelor
plastice si decorative, dar mai ales prin conservarea traditiei de confectionare a acestuia de
comunitatile rurale si urbane care au continuat sa il creeze si sa il poarte la sarbatorile
culturale si la evenimentele sociale din toate timpurile.

Conceptul IMAGOCOSTUM pune in dialog costumul traditional cu imaginea acestuia in
fotografia de moda contemporana si obiectul costumului reinterpretat in moda actuala,
amintind, cu fiecare expunere, pe aceia dintre predecesorii promotori ai costumului si mai
presus de toate ai simbolisticii acestuia.

in functie de spatiul de expunere, conceptul IMAGOCOSTUM - Hyperborean Folklore
prezintad cele patru sectiuni sub forma liniara, acest lucru insemnand ca fiecarui
o costum traditional autentic ii corespunde un set de
o imagini fotografice - un editorial fotografic, in care costumul poate fi regasit in
intregime sau fragmentat, adica una sau mai multe piese de costum traditional in
combinatie cu piese vestimentare contemporane, care la randul sau este descris intr-un
e poem, si un alt
o costum de moda contemporana, de inspiratie etnica.

Imaginile alaturate prezinta conceptul de prezentare si reprezentare a costumului traditional
in viziune contemporana cu scopul conservarii active a acestuia.



The IMAGOCOSTUM exhibition concept is an integral part of the HYPERBOREAN
FOLKLORE image cultural project initiated by Iraida Florea seven years ago, during which
her approach to search and understand inherited values developed organically.

The folk costume is thus presented in the event "FOLK COSTUME - TRADITION AND
MODERNITY", both in its original form but also in a stylized formula adapted to
contemporary times and as well in photographic artworks.

The folk costume is this approach’ vehicle through its very quality as a cultural element that
has become iconic thanks to the image promoted through the artistic representations of
generations of modernists and even contemporary artists from various branches of plastic
and decorative arts, but especially through the preservation of the tradition of making it by
the rural and urban communities who continued to create it and wear it during cultural
celebrations and social events of all times.

The IMAGOCOSTUM concept aligns the traditional costume in dialogue with its image in
contemporary fashion photography and the costume as an object reinterpreted in current
fashion, recalling with each opportunity those of the predecessors who promoted the
costume and above all its symbolism.

Depending on the exhibition space, the IMAGOCOSTUM - Hyperborean Folklore concept
presents the four sections in a linear form, this means that each
o authentic traditional costume corresponds to a set of
» photographic images - a photographic editorial, in which the costume can be found in its
entirety or fragmented, in one or more pieces of traditional costume combined with
contemporary clothing pieces, which is described in a
e poem, and another
o contemporary ethnic-inspired fashion outfit.

The attached images depict the concept of presenting and representing the traditional
costume in a contemporary vision with the aim of its active conservation.
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HHYPERBOREAN FOLKLORE este un proiect cultural de imagine inspirat din costumul
etnic romanesc creat de lIraida Florea la intoarcerea ei in Romania, dupa 15 ani de
activitate in industria modei la nivel international. Obiectivul principal al acestui proiect
este de a proteja si promova marea mostenire a costumului traditional romanesc.




HYPERBOREAN FOLKLORE is an imagery cultural project inspired by the romanian ethnic
couture costume created by Iraida Florea on her return to Romania, after 15 years of
creative and administrative activity in the fashion industry internationally.

The main objective of this project is to protect and promote as much as possible the

great heritage of the traditional Romanian costume.




Pierdut de mult am fost in labiritul Zamolxian

Si fost-am plecat din munti sa caut alt liman...

Gasit-am ganduri si snoave, ale altor popoare

Si am invatat ca sunt toate la mare cautare.

Dara cel mai frumos mit fost-a ramas in Carpati,

Printre Babe si Sfinxi si lacuri sarati...

Si mi-am pus naframa brodata din strabuni,

Sa purced pe calea celor daci romani...

Gingasia fetei imbracata-n straie albe

Sa ma poarte-n lumi de mult uitate.

Duse-m-am in sfanturi lacasuri de cult si ruga

Si ramasei pe ganduri, crezand ca-s pe fuga.

Straiele mele purtate de bunici si parinti

Chematu-m-au sa vi le prezint aici.

Mosteniri fura lasate de la hiperboreeni

Si credinta ca exista zei si zmei...

intelesu-m-au pe mine c3 nu cunosteam

O minune care zboara peste lan

Si ma avantara simtaminte pure

De iubiri de munti si de lumi strabune.

Trecut-a timpul si peste mine.

Si stupi de albine si cositori si bovine pe campuri cu flori
Adaparam din brate cu ii si catrinte

Dezgolind frumosul din aceste fiinte.

Uitat-am de lume si mi-am amintit,

Ca zanele bune si fetii frumosi ma cheama la dansii

Si nu mai socoti, cati suna din bucium si cati din chitara,
Caci toti sunt uniti intr-o inima munteana.

Ascultat-am in pace inima mea si aici ma aflu sa va darui iubirea.

[Initierea, 1.F.62016]

Walking on the steps of prehistoric minds,

| embrace the myth of the ancient culture

To reveal the truth veiled under the Carpathians mountain.
Since Zamolxis tales, and Decebal, the warrior king of Dacians
The beauty of these women produced by mother nature
Gets every time embellished by majesty of crafty hands
For beauty of heart must bring light to the world.

The prayers are last for us to come

And | do pray through Dacian’s spirits

Foremost this small enclave of people do not forget the roots
of glory!

Feel peace in heart, for peace to come!

Feel light surrounding my above,

Dress up the cloths of common people,

Sophisticate the style yourself to bring the light!

The church they build for other reasons.

But | believe like always done in majesty of God for Love.

I rule empires of hyperboreans with my heart

For | believe since in the mystic beauty.

I try to hide and run...

| do escape from my castle’s rocks to sing the new people’s
Tradition, | feel the wind makes me fly

And smell of vast fields take me back in the culture.

Time is passing by like a lazy walker

When involved into daily life...

| must learn to live, | must learn to craft or to tend the bees or
to feed the cows...

Never less than stylish, never less than proud,

Spreading this to people only from the heart.

| listen to the voice of crowd,

| feel the voices from my heart,

| simply share with you the story

Of the great land with ancient crafts and love for life!

[Inception, I.F.62016






Lucrarile fotografice prezentate in expozitia IMAGOCOSTUM in cadrul evenimentului UNESCO
"COSTUMUL POPULAR - TRADITIE SI MODERNITATE reprezinta deopotriva costumul popular autentic
dar si un port de actualitate, o invitatie la salvgardarea patrimoniului material si imaterial pe care oricare
dintre romani i1l poate detine, oriunde s-ar afld in lume. Artista propune o stilizare a pieselor de costum
traditional Tn contextul unor tinute speciale, de sarbatoare, care sa formeze impreuna un nou costum
identitar romanesc beneficiind de calitati estetice unice si inconfundabile.

Piesele unui costum traditional sunt fragmente ale acestuia care conform teoriei fragmentului si
detaliului lui Omar Calabrese din lucrarea sa "L'eta Neobaroca", pot reprezenta intregul in anumite
contexte si cu anumite limite.




The photographic works presented in the IMAGOCOSTUM exhibition within the UNESCO event "FOLK
COSTUME - TRADITION AND MODERNITY" represent an up-to-date port, an invitation to preserve the
intangible heritage that any Romanian can own, wherever they are in the world. The artist proposes a
stylization of traditional costume pieces in the context of special, festive outfits that together form a
new Romanian identity costume with unique and unmistakable aesthetic qualities.

The pieces of a traditional costume are fragments of it which, according to Omar Calabrese's theory of
fragments and details from his work "L'eta Neobaroca", can represent the whole in certain contexts and
with certain limits.




COSTUMUL TRADITIONAL ROMANESC = SCURT ISTORIC
Costumul etnic este expresia estetica vizualda a societatii in care este creat si existd, suferind
transformari perpetue odata cu societatea pe care o invesmanteaza. Costumul evolueaza odatd cu moda
generata de evenimentele sociale si politice sau economice prin intermediul variatelor forme de arta,
itinerariul sau fiind determinat de un intreg sistem complex in cadrul caruia diferentele sociale, noutatea
in materie de croiala, materii prime, valori spirituale si consideratii economice determina metamorfozarea
acestuia continua si transmite mesaje cu intensitati si intelesuri multiple la nivel mental si emotional.
Costumul etnic este un element esential Tn construirea si transmiterea identitatii sociale a individului,
transformandu-si conditia pana la forma de icon cultural si simbol identitar.

La Tnceput, imbracamintea a avut un rol strict practic, dictat de necesitatea omului de a-si proteja corpul
de intemperii. Cu timpul insa, odata cu insdilarea primelor forme de viata sociala, vesmintele au primit si
valoare culturala, artistica, ornamentala, estetica, integrandu-se primelor manifestari de exprimare, de
impartasire a unor senzatii, impresii, sentimente, intre indivizii aceleiasi comunitati. Se vorbeste despre
aparitia modei, asa cum o cunoastem noi astazi, ca ar fi fost urzita in atelierele mestesugaresti ale unor
lucratori ai panzei, purtatori de har si dornici de a transmite comunitatii din care apartineau, un crampei
din creativitatea si indemanarea lor, undeva, in urma cu un secol si ceva. Magia impletiturii vesmantului
cu trupul confera celui dintai puterea transfigurarii celuilalt, incarcandu-se cu calitati nebanuite si
multiple: emotionale, culturale, sociale, care depasesc zona vizualului, dar la care insd ma voi limita aici.

ROMANTIAN TRADITIONAL COSTUME - SHORT HISTORY

The ethnic costume is the visual aesthetic expression of the society in which it is created and exists,
undergoing perpetual transformations along with the society it dresses. The costume evolves with the
fashion generated by social and political or economic events through various forms of art, its itinerary
being determined by a whole complex system in which social differences, the novelty in terms of
tailoring, raw materials, spiritual values, and economic considerations determine its continuous
metamorphosis and deliver messages with multiple intensities and meanings on a mental and emotional
level. The ethnic costume is an essential element in the construction and transmission of the individual's
social identity, thus transforming its condition further to the core of a cultural icon and identity symbol.
In the beginning, clothing had a strictly practical role, dictated by man's need to protect his body from
the elements. Over time, however, with the emergence of the first forms of social life, the clothes also
received cultural, artistic, ornamental, and aesthetic value, becoming part of the first manifestations of
expression, of sharing sensations, impressions, and feelings, between the individuals of the same
community. It is said about the emergence of fashion, as we know it today, that it would have been
woven in the craft workshops of cloth workers, carriers of grace and eager to transmit to the community
they belonged to, a cramp of their creativity and skill, somewhere, a century or so ago. The magic of
intertwining the garment with the body gives the former the power to transfigure the latter, loading
itself with unsuspected and multiple qualities: emotional, cultural, and social, which go beyond the visual
domain, but to which | will limit myself here.



BISTRITA ROMANIAN SHIRT
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COSTUM TRADITIONAL

Costumul traditional este compus in
principal din patru elemente principale si
anume camasa/ie, valnic brau si marama.

N

TRADITIONAL COSTUME

The traditional costume is mainly composed of

four main elements, namely shirt, shawl, belt
and scarf.

COSTUM TRADITIONAL MODERN

Costumul traditional modern propus este format
din doua piese dintre care o camasa moderna dar
de inspiratie etnicd si o fota veche autentica
traditionala din zona etnografica Muscel.

i mg'ﬁﬂammm

THE MODERN - TRADITIONAL COSTUME

The proposed modern traditional costume consists of
two pieces, one of which is a modern but ethnically
inspired shirt and an authentic old traditional fota

from the Muscel ethnographic area.



COSTUMUL DE MUSCEL MUSCEL COSTUME

Costumul de Muscel este considerat ca fiind costumul national. Promovarea acestuia de catre Regele
Carol | al Romaniei, urmat de pictorul Nicolae Grigorescu ca fiind costumul national. Promovarea facuta
acestuia de catre Regele Carol | al Romaniei, urmat de pictorul Nicolae Grigorescuorescu si mai ales de
catre Regina Maria a Romania i confera acest statut. Costumul din fotografie este un costum autentic de
Muscel a carui camasa a apartinut chiar Reginei Maria a Romaniei, un brau de lana tesut la razboi si o
fota de culoare rosie cu ornamente verticale tesute cu fir metalic auriu si argintiu.

The Muscel costume is considered as the national costume. The promotion made by King Carol | of
Romania, followed by the painter Nicolae Grigorescu and especially by Queen Mary of Romania offers it
this status. The costume in the photo is an authentic Muscel costume whose shirt actually belonged to
Queen Mary of Romania, a loom-woven wool belt and a red fota with vertical ornaments woven with
gold and silver metallic thread.




COSTUMUL OLTENESC DE SARBATOARE VS COSTUMUL MODERN

Actrita lleana Olteanu intra in jocul fotografic al artistei Iraida Florea si interpreteaza rolul unei domnite
din perioada interbelica invesmantata intr-un superb costum oltenesc a carui cdmasa este cusuta in
intregime cu paiete metalice si margele de sticld, valnicul fiind tesut din lana fina si, asemenea camasii,
impodobit cu paiete si margele cu o grafica fitomorfa. Marama de borangic tesutd in razboi este
completarea acestui ansamblu vestimentar. Fotografia din partea dreapta reprezinta stilizarea unor
vestimentatii couture contemporane cu doua fragmente ale costumului traditional si anume o cdmasa de
Vlasca, cusuta chiar de protagonista si o marama de borangic de Muscel.




OLTENIA FESTIVE COSTUME VS MODERN COSTUME

The actress lleana Olteanu enters the photographic game of the artist Iraida Florea and interprets the
role of a lady from the interwar period dressed in a superb Olten costume whose shirt is sewn entirely
with metallic sequins and glass beads, the dress being woven from fine wool and same as the shirt,
decorated with sequins and beads with a phytomorphic graphic. The borangic(silk) scarf woven in loom is
the completion of this clothing ensemble. The photo on the right represents the stylization of some
couture clothes with two fragments of the traditional costume, namely the shirt sewn by the protagonist
herself and a silk scarf.
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CAMASA DE PADURENI - COSTUM TRADITIONAL
ANSAMBLU VESTIMENTAR MODERN

PADURENI SHIRT - MODERN OUTFIT TRADITIONAL COSTUME






COSTUM TRADITIONAL MODERN COSTUM TRADITIONAL

Un costum oltenesc de mireasa a carui camasa este Marama din fotografie este din zona Muscelului,
brodata cu sabac sau ajur, impodobit cu siraguri un element al costumului traditional folosit
multiple de perle naturale si marama de borangic pentru acoperirea capului, tesuta la razboi din fir
tesuta la razboi, fota este o piesa contemporana de matase naturala.

lucrata de mana din lana impaslita..

/ '
THE MODERN - TRADITIONAL COSTUME TRADITIONAL COSTUME
An Olt wedding costume whose shirt is embroidered The scarf in the photo is from the Muscel area, an
with sabac or openwork, decorated with multiple element of the traditional costume used to cover the
strings of natural pearls and borangic scarf woven at head, woven at loom from natural silk thread.

loom.






COSTUM DE MIREASA MUSCEL MUSCEL BRIDAL COSTUME

Costumul de mireasa prezent in fotografie reprezintd personajul feminin din perioada interbelica care
imprumuta costumul popular de sarbatoare promovandu-l astfel in lumea urbana. Camasa si poalele
costumului din imagine sunt cusute pe panzd de marchizet (matase naturald) si brodate cu fir de matase
si paiete metalice, cele doua catrinte fiind tesute din lana subtire si fir metalic.

The wedding costume in the photo represents the female character from the interwar period who
borrows the popular holiday costume thus promoting it in the urban world. The shirt and hem of the
costume in the picture are sewn on marquise cloth (natural silk) and embroidered with silk thread and
metallic sequins, the two hems being woven from thin wool and metallic thread.

e -y




COSTUM TRADITIONAL MODERN

THE MODERN - TRADITIONAL COSTUME






COSTUMUL TRADITIONAL ROMANESC = ELEMENT CULTURAL

Integrat elementelor culturii imateriale si materiale, costumul etnic constituie unul din capitolele
fundamentale ale etnografiei, iar latura sa artistica, derivatd din maiestria decoratiunilor care il
sculpteaza, transformandu-l in obiect de studiu. Costumul etnic romanesc, in calitatea sa de obiect
cultural, contine o semnificatie originald si comuna unuia, sau mai multor grupuri de indivizi, locuitori ai
diverselor zone etnografice. Costumul etnic romanesc este intruchiparea acelei mosteniri primite de la
stramosii nostri, a carei prezenta, aici si acum, este cu atat mai spectaculard, cu cat unitatea sa din
Maramures pana in Dobrogea si din Oltenia si Banat pana in Moldova si Transilvania, din Tara Crisurilor
pana in Muntenia, se manifesta in toate domeniile sau aspectele esentiale: materia prima folosita, croiala
si structura diferitelor piese, ornamentatia cu tot ce implicd aceasta de la repertoriul motivelor la
compozitia, cromatica, si indeosebi compozitia de ansamblu a costumului.

Costumul etnic este prezent, in lumea satului, acolo unde creatorii lui il fauresc si ii initiaza itinerariul in
spatiu si timp. Dialogul direct care se desfasoara intre costum si purtdatorul sdu marcheaza un legdmant
identitar, care se transmite din generatie in generatie, reusind sa mentina vie prezenta acestui obiect
cultural si probabil sa 1i sporeasca valentele.

Costumul etnic este purtator de semnificatii multiple prin arhitectura sa si prin evenimentul pentru care
este creat, insa, repurtat in altfel de circumstante decat aceea pentru care a fost conceput initial, poate
sa genereze valente diferite.

ROMANTIAN TRADITIONAL COSTUME = CULTURAL ISSUE

Integrated with the elements of material culture, the ethnic costume constitutes one of the fundamental
chapters of ethnography, and its artistic side, derived from the mastery of the decorations that sculpt it,
transforms it into an object of study. The Romanian ethnic costume, in its capacity as a cultural object,
contains an original meaning common to one or more groups of individuals, inhabitants of various
ethnographic areas. The Romanian ethnic costume is the embodiment of that heritage received from our
ancestors, whose presence, here and now, is all the more spectacular, as its unity from Maramures to
Dobrogea and from Oltenia and Banat to Moldova and Transylvania, from the Sara Crisurilor up to
Muntenia, manifests itself in all the essential areas or aspects: the raw material used, the cut and
structure of the different pieces, the ornamentation with everything it implies from the repertoire of
motifs to the composition, the chromatics, and especially the overall composition of the costume.

The ethnic costume is present, in the world of the village, where its creators make it and initiate its
itinerary in space and time. The direct dialogue that takes place between the costume and its wearer
marks an identity covenant, which is passed on from generation to generation, managing to keep alive
the presence of this cultural object and probably increase its valences.

The ethnic costume carries multiple meanings through its architecture and the event for which it is
created, however, worn in different circumstances than the one originally conceived one, it can generate
different significations.



COSTUM TRADITIONAL MODERN

Ansamblul vestimentar din fotografie prezinta o cdmasa autentica de Muscel, croita din panza de casa, brodata cu fir
negru de bumbac, cu fir alb de matase si cu paiete metalice aurii. Marama este tesuta din fire de borangic la razboi, iar
fusta este o creatie contemporana
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THE MODERN - TRADITIONAL COSTUME

The outfit in the photo features an authentic Muscel shirt, cut from homemade cloth, embroidered with black cotton
thread, white silk thread and gold metallic sequins. The headscarf is woven from borangic threads on a loom, and the
skirt is a contemporary creation
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ROMANTIAN
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COSTUM TRADITIONAL MODERN

Costumul prezintad o camasa de muscel brodata in
tehnica acului persan cu fir de matase grena si cu fir
metalic rasucit, marama din borangic tesuta la razboi,
catrinta fiind substituitd cu o esarfa de casmir si
prinsa in talie cu brau si paftale.

COSTUM TRADITIONAL

Fotografia surprinde o camasa de Muscel croita din
panza de casa, brodatd cu fir rosu si grena de
bumbac, a carei altitd este dintr-o bucata, asa cum
se proceda la modelele de sfarsit de secol XX .

THE MODERN - TRADITIONAL COSTUME

The suit features a Muscel shirt embroidered in the
Persian punch needle technique with grain silk thread
and twisted metal thread, a borangic kerchief woven
at war, the collar being replaced with a cashmere
scarf and fastened at the waist with a belt and cuffs.

The photo captures a Muscel shirt cut from
homespun, embroidered with red thread and cotton
grain, the top of which is in one piece, as was done in
late 20th century models.



COSTUM TRADITIONAL MODERN

O camasa de Banat apartinand comunitatii bulgare
face subiectul acestei fotografii, accesorizata cu sirag
de corali modern si pantaloni de seara contemporani

COSTUM TRADITIONAL MODERN

Un superb valnic de lana de oaie tesut in casa si
brodat cu fire de lana colorate, margele din sticla si
paiete metalice este protagonistul fotografiei,

accesorizat cu top negru de dantela si o blana colorata
in loc de suba ciobanitei din picturile grigoresciene.

THE MODERN - TRADITIONAL COSTUME

A Banat shirt belonging to the Bulgarian community is
the subject of this photo, accessorized with a modern
coral tie and contemporary evening trousers

THE MODERN - TRADITIONAL COSTUME

A gorgeous house-woven sheep's wool coat
embroidered with colored wool threads, glass beads
and metallic sequins is the protagonist of the photo,
accessorized with a black lace top and a colorful fur
instead of the shepherd's coat from the Grigorescian
paintings.



COSTUMUL DE PADURENI

Originea acestui costum se pierde in negura
timpului. Confectionat din panza groasa tesuta in
casa, cusut cu fir rosu, pentru fetele tinere si cu
fir negru pentru femeile varstnice, cu diferite
motive, fie ele fitomorfe, zoomorfe sau
geometrice si purtat cu doua catrinte sau soarte
negre tesute din 1anda de oaie, frumos
ornamentate cu crosetaturi, completat de o vesta
din cojoc cusuta elaborat in nuante de rosu,
negru si verde. Cingatoarea este din bete
dungate multicolor si un accesoriu special
incarcat de chei de alama (absent din fotografie).
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PADURENI TRADITIONAL COSTUM

The origin of this costume is lost in the mists of
time. Made of coarse home-woven cloth, sewn
with red thread for young girls and black thread
for older women with various motifs either
phytomorphic, zoomorphic or geometric and
worn with two woven black quatrains or fates in
sheep's wool, beautifully crocheted,
complemented by an elaborately stitched
cowhide vest in shades of red, black and green.
The sash is made of multicolored striped sticks
and a special accessory loaded with brass keys
(absent in the picture).




COSTUM TRADITIONAL MODERN

Costumul de sarbatoarea stilizat in modernitate contine atat piese vestimentare moderne cat si piese din
costumul traditional romanesc de sarbatoare, cel mai adesea utilizata datorita versatilitatii sale fiind camasa sau
ia. Astfel de demers in lumea modei contemporane comunica notiunea de conservare activa a zestrei primita de
la strabuni.

THE MODERN - TRADITIONAL COSTUME

The celebration costume stylized in modernity contains both modern clothing pieces and pieces from the
traditional Romanian celebration costume, most often used due to its versatility being the shirt or ia. Such an
approach in the world of contemporary fashion communicates the notion of active preservation of the dowry
received from ancestors.



COSTUM TRADITIONAL MODERN

Costumatiile din fotografiile aldturate reprezinta costumul traditional prin inserarea pieselor autentice de costum
precum valnicul negru brodat cu fir de matase multicolora in desene fitoforme sau ilicul confectionat in casa din
lana de oaie si brodat cu fir de 1ana si matase multicolora. Aceste piese fac parte dintr-un ansamblu vestimentar
contemporan festiv.

THE MODERN - TRADITIONAL COSTUME

The modern costumes in the accompanying photos represent the traditional costume by inserting authentic
costume pieces such as the black shawl embroidered with multi-colored silk thread in phytoform designs or the
house-made kilt made of sheep's wool and embroidered with multi-colored wool and silk thread. These pieces are
part of a festive contemporary outfit.



CAMASA DE OLT
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COSTUM TRADITIONAL MODERN COSTUM TRADITIONAL MODERN

O camasa de Banat este combinata cu un valnic de Magica camasa din Tinutul Padurenilor este combinata
Mehedinti tesut din lana fina si bogat cusut cu tel (fir aici cu o fusta din flori de matase cusuta manual si
lat metalic), strans in talie cu o esarfa din bumbac si prinsa in talie cu o marama de borangic.

adapostit de un palton urban din casmir. Marama este
fixata de un clop femeiesc de nunta..

THE MODERN - TRADITIONAL COSTUME THE MODERN - TRADITIONAL COSTUME

A Banat shirt is combined with a Mehedinti shawl The magical shirt from the Forest Land is combined
woven from fine wool and richly stitched with tel here with a skirt made of hand-stitched silk flowers
(broad metal thread), gathered at the waist with a and fastened at the waist with a borangic scarf.

cotton scarf and sheltered by a cashmere urban coat.
The scarf is fixed by a women's wedding bell.



CAMASA OLTENEASCA

TRADITIONAL SHIRT FROM OLT

COSTUM TRADITIONAL

Costumul din fotografie este reprezentativ pentru
comunitatea bulgara din Banatul de campie, sud-
vestul Romaniei. Este format din patru piese extrem
de elaborate in decoratiuni.

TRADITIONAL COSTUME

The costume in the photo is representative of the
Bulgarian community in the Banat plain, southwest
Romania. It consists of four pieces extremely
elaborate in decorations.



V-am auzit chemarea si m-am intors din pribegie.
Am pasit in casa voastra sa ma inchin cu bucurie.
Mi-ati fost pavaza sufletului in tot drumul meu
Si sunt aici sa multumesc lui Dumnezeu!

Port straie, fara de pereche,

pe care ne-ati lasat scrisa o istorie...

Le cuget in taina cu inima mea

Si nimeni nu stie cand arde si ea...

Sunt flacari-vapaie, sunt rugi catre ceruri

Si aurul tot nu mai poate plati chemarea.

Am ramas spirit ... si-apoi inaltarea!

Mai am o dorinta, ultima ca marea:

Sa implinesc tributul cerului de foc

Sa plutesc in vant

cu al meu legamant fara echivoc!.
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Toward Gods | resume my terrestrial power

For the enlightenment | profoundly receive.

My verse is undeniable vibration

For every bit of conversation | have...

Through my empirical style | am gifted

And | feel the shelter for my soul around.

| get my liberation from God to travel above
This is how | rise from my own sunset at once...

| enhance my artistry with knowledge

Once | pay my tribute to Hyperborean challenge.

{Artistry for vestments, I.F.072017]
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Asirom ‘a,

VIENNA INSURANCE GROUP U n e sco

Comisia Naticnala a
Romaniei pentru UNESCO

ASIROM VIG, CEA MAI LONGEVIVA COMPANIE DE ASIGURARI DIN ROMANIA, CU O TRADITIE DE PESTE
30 DE ANI SUSTINE ACCESUL LA CULTURA SI PROMOVAREA PATRIMONIULUI NATIONAL, FIIND UN
PROMOTOR AL VALORILOR CULTURALE, CU UN ANCAJAMENT SOLID PENTRU RESPONSABILITATE SI
DEZVOLTAREA DURABILA A COMUNITATII.

MULTUMIM PARTENERULUI ASIROM VIG, PENTRU CONTRIBUTIA FINANCIARA LA REALIZAREA
PRINTULUI ACESTEI BROSURIL.

ASIROM VIG, THE LONGEST-RUNNING INSURANCE COMPANY IN ROMANIA, WITH A TRADITION OF
OVER 30 YEARS, SUPPORTS ACCESS TO CULTURE AND THE PROMOTION OF NATIONAL HERITAGE,
BEING A PROMOTER OF CULTURAL VALUES, WITH A SOLID COMMITMENT TO RESPONSIBILITY AND
THE SUSTAINABLE DEVELOPMENT OF THE COMMUNITY.
WE THANK THE PARTNER ASIROM VIG, FOR THE FINANCIAL CONTRIBUTION TO THE PRINTING OF THIS
BROCHURE.

CREDITE:

ORGANIZATORI EVENIMENT:

COMISIA NATIONALA A ROMANIEI PENTRU UNESCO

COORDONATOR EVENIMENT:IULIA JUGANARU

FOTOGRAFII: HYPERBOREAN FOLKLORE BY IRAIDA FLOREA, ANA DRUGA, PIERRE VAUVILLIER
COLECTII ETNOGRAFICE: IRAIDA FLOREA, ANETA BOCAI, ANDREIA MOGA, ILEANA OLTEANU
GRAFICA & REDACTARE: IRAIDA FLOREA

TRADUCERI: IRAIDA FLOREA

CREDITS:

EVENT ORGANISER'S TEAM:

NATIONAL COMMISSION OF ROMANIA FOR UNESCO

EVENT COORDINATOR:IULIA JUGANARU

PHOTOGRAPHS: HYPERBOREAN FOLKLORE BY IRAIDA FLOREA, ANA DRUGA, PIERRE VAUVILLIER
ETHNOGRAPHYC COLLECTIONS:IRAIDA FLOREA, ANETA BOCAI, ANDREIA MOGA, ILEANA OLTEANU
BOOK DESIGN & TEXT: IRAIDA FLOREA






unesco

Comisia Nationala a

Romaniei pentru UNESCO




